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Abstract

This paper aims at studying different aspects of archetypal
criticism from traditional and modern perspectives. Archetypal
criticism is the approach of finding common and unconscious
roots of human behavior and actions in literature. By addressing
Jung’s as well as Post-Jungian notions, this paper contends to
offer a fairly comprehensive picture of the approach and remove
some common misunderstandings and misrepresentations of the
criticism. The problem is more aggravated in Iran as, due to
insufficient knowledge of English or German, access to first
rate sources is limited. Moreover, few works have been
translated into Persian and that leads to improper understating
of archetypal criticism. This approach, if adopted with insight,
can help readers overcome at least some of the obstacles
standing in the way of understanding not only literature but also
dreams, dream works, fairy tales, and myths. It will also make
researchers aware of the pitfalls in archetypal criticism.
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! The creative process, as far as we are able to follow it at all, consists in the unconscious activation of an
archetypal image, and in elaborating and shaping this image into the finished work. By giving it shape,
the artist translates it into the language of the present, and makes it possible for us to find our way back to
the deepest springs of life.

2 It makes no difference whether the artist knows that his work is generated, grows and matures within
him, or whether he imagines that it is his own invention. In reality, it grows out of him as a child its
mother. The creative process has a feminine quality, and the creative work arises from unconscious
depths—we might truly say from the realm of the Mothers. Whenever the creative force predominates,
life is ruled and shaped by the unconscious rather than by the conscious will, and the ego is swept along

on an underground current, becoming nothing more than a helpless observer of events. The progress of
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the work becomes the poet’s fate and determines his psychology. It is not Goethe that creates Faust, but

Faust that creates Goethe.

23t L me DS 53 55 el K0S 5 (ror BT 5 10553 0y g 57 &K 8T e goms Sl o i

(Aion: Reseraches into the Phenomenology of the Self) § (The Archetypes and the Collective Unconscious)
ol 45,5 Sy e DT U 5 €O 65 s 93 ol 5SS 4 Dlelo ) &7 ol 0dd dizte

% In the hands of the true artist the theme, or “work,” is but a mass of clay, of which anything (within the

compass of the mass and quality of the clay) may be fashioned at will or according to the skill of the

workman. The clay is, in fact, the slave of the artist. It belongs to him. His genius, to be sure, is

manifested very distinctively in the choice of the clay.
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! The essence of a work of art is not to be found in the personal idiosyncrasies that creep into it—indeed,
the more there are of them, the less it is a work of art—but in rising above the personal and speaking from
the mind and heart of mankind. The personal aspect of art is a limitation, and even a vice. Art that is only

personal, or predominantly so, truly deserves to be treated as a neurosis.
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! [The artist] has plunged into the healing and redeeming depths of the collective psyche, where man is
not lost in the isolation of consciousness and its errors and its sufferings, but where all men are caught in
a common rhythm which allows the individual to communicate his feelings and strivings to mankind as a
whole. This re-immersion in the state of participation mystique is the secret of artistic creation and of the
effect which great art has upon us, for at that level of experience it is no longer the weal or the woe of the
individual that counts but the life of the collective. That is why every great work of art is objective and
impersonal, and yet profoundly moving. And that is why the personal life of the artist is at most a help or
a hindrance but is never essential to his creative task.

% Personal causes have as much or as little to do with a work of art as the soil with the plant that springs
from it. We can certainly learn to understand some of the plant's peculiarities by getting to know its
habitat, and for the botanist this is an important part of his equipment. But nobody will maintain that

everything essential has then been discovered about the plant itself.
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! The study of archetypes involves an abundance of symbolic material from the most diverse cultural
strata and spheres; it compels the psychologist to delve into many different fields in which he is not
specialized. In each of these fields the material is so vast that an outsider cannot hope to master it entirely.
Errors and faulty interpretations—particularly in matters of detail—are almost inevitable. Actually the
goals we have set ourselves could only be fully attained through collaboration between specialists in the

science of religion, ethnology, and so on, and a depth psychologist.
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2 In contrast to the personal unconscious, which is a relatively thin layer immediately below the threshold
of consciousness, the collective unconscious shows no tendency to become conscious under normal
conditions, nor can it be brought back to recollection by any analytical technique, since it was never
repressed or forgotten. The collective unconscious is not to be thought of as a self-subsistent entity; it is
no more than a potentiality handed down to us from primordial times in the specific form of mnemonic
images or inherited in the anatomical structure of the brain.
Jung, 1991, ) 4 @503 (gl 63 95 o0 L 509 4 Ky s skl o (Jung, 1991, vol. 6: 624, 674) & r
The Personal Unconscious and the ) (e b o233 BTs b s BT by e b 5 (vol. 9i: 3
LS az>-| o (Supra-personal or Collective Unconscious
* cidola
Jung, 1991, vol. 18: 468; vol. 8: 373; vol. ) |8 5l Caliee Slllams 55 df.:x Olgl % Cay ylas 4 archetypes :
S a4 (10: 530-531
6 .. .
archaic inheritance or remnants

7.
universal symbols
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' In the garden, the stalks look separate. But our knowledge about what is going on below the surface tells
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us that there is a non-visible shared root-base for the separate stalks. One way of looking at formal
psychological theories of connectedness, such as the collective unconscious, is to regard them as

examples of a hidden, rhizomic, spiritual tradition of connectedness in Western culture.
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! In post-Jungian analytical psychology, the view is gaining ground that what is archetypal is not to be
found in any particular image or list of images that can be tagged as anima, trickster, hero, shadow, and so
on. Rather, it is in the intensity of affective response to any given image or situation that we find what is
archetypal. This can be something very small scale, not coming in a pre-packaged archetypal or mythic
form. What stirs you at an archetypal level depends on you and where you sit and how you look at things

and on your personal history. The archetypal can therefore be relative, contextual, and personal.
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' The historical influences can be seen in the interaction between archetypal material and personal
experience. While the archetypal patterns may remain outside time and history, the images that these
patterns assume are affected by our upbringing, by societal and cultural experiences, by class, race,
family, sexual orientation, and so forth. Jung not only realized this but also actually suggested that it was
important for the analysand to accept personal factors and recognize the role that the seemingly
impersonal elements of culture at large play in shaping our psychological relationship to the world.

% [Alrchetypes are not determined as regards their content, but only as regards their form and then only to
a very limited degree. A primordial image is determined as to its content only when it has become
conscious and is therefore filled out with the material of conscious experience.... The archetype in itself
is empty and purely formal, nothing but a facultas praeformandi, a possibility of representation which is

given a priori. The representations themselves are not inherited, only the forms.
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" A final way back into the world of the Archetypes, available even in our atomized culture, is an

extension of the way instinctively sought by the Romantics, down through the personality of the poet,
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past his particular foibles and eccentricities, to his unconscious core, where he becomes one with us all in
the presence of our ancient Gods, the protagonists of fables we no longer believe. In fantasy and terror,
we can return to our common source. It is a process to delight the Hegelian, the triple swing from a naive

communal to the personal to a sophisticated communal.
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